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Throughout art history, laborers are often depicted realistically and with methods that
convey humanitarian beliefs. The adversity of the life of laborers is portrayed through
the paintbrushes of western masters such as Millet, Rouault, Daumier, and Van Gogh,
who are known for giving luminosity to the dignity of laborers. In the art history of
Taiwan, Hung Jui-Lin is the pioneer in depicting the theme and is dubbed “the mining
painter” and “humanitarian painter” Hung dedicated his entire life to portraying miners
and holds an important place in the art history of Taiwan due to his outstanding
sketching abilities and mastery of Realism. To commemorate Hung’s contribution to
Taiwanese art, the National Taiwan Museum of Fine Arts (NTMoFA) has specially
organized the exhibition Tender Portrayals of Difficult Lives: Hung Jui-Lin and Images of
Labor in the NTMoFA Collection, which features Hung’s focus on “laborers” and
“miners” and extends to works on laborers and Social Realism by other 20th-century
Taiwanese artists.

In 2019, with the effort of Ministry of Culture, Hung’s family donated a collection of
1,467 pieces of Hung’s artworks to be housed by the NTMoFA as the managing agent.
This large body of work spanning a period of seventy years, from 1924 to 1995,
features a wide range of subject matters, including landscape, miner, female and male
nude, painting studio, etc., and can be said to have constituted the foundation and the
very essence of Hung's art. After the collection was brought back to Taiwan in 2020, the
museum has immediately started organization and conservation procedures, and has
completed the task for 769 pieces. This exhibition specially uses “laborers” and
Taiwanese realism as an entry point, highlighting Hung’s relentless pursuit of this
subject matter. In addition, forty-six artworks (including thirteen loaned pieces) by a
total of twenty-three artists are selected from the museum’s ample collection to map
out the developmental trajectory of Taiwanese realist art while underlining how these
artists have depicted the images and stories of “laborers” to address social issues in
their artworks to garner more attention.

Laborers constitute the solidest foundation of a society. They are also our strongest
partners. The artists’ portrayal of laborers not only demonstrate highly realistic
delineation of external appearances, but also convey their deeply heartfelt care, which
enables them to capture the greatness of laborers in their humble existence. It is hoped
that the exhibition will not merely bring the audience to better understand Hung’s
artistic journey and ideas, but will also engage the audience in thinking about the
historical context of Taiwanese realist art and further pay attention to issues about
laborers.
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The Distinguished Wild Samurai : Hung Jui-Lin’s Journey and View on Art

Hung’s deep bond with miners stemmed from his 30-odd years of working in mines
and the ample time spent alongside other miners. However, his heartfelt concern for
the working class was inspired at a young age. French Realist Artist Jean-Francois
Millet impacted profoundly on Hung’s painting career; in a sense, Millet’s works were a
spiritual sanctuary for Hung and further inspired him to base his work on the humility,
hardships, and poverty of the working class. Hung Jui-Lin mentioned that his artworks
were quests for “truth.” Hung’s “truth” referred to unadulterated representations that
could almost be perceived through bodily senses. A look back at Hung Jui-Lin’s life will
reveal that the artist always had the spirit of a “wild samurai.” Even if it differs from
trends or aesthetic tastes that deviated from the mainstream, he always upheld his
philosophy. Hung’s work resonates and touches hearts because his subject matter
rarely changed throughout his career, which allowed him to sharpen his painting skills
and accumulate large quantities of works on the same topic. In addition, Hung was
both physically and spiritually invested in pursuing the truthfulness of art and the
inner, psychological states of his subjects, which he portrayed through tender compas-
sion and truthfulness; these elements became the foundation for Hung’s unique style
and his unshakable status in Taiwanese art.
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HUNG Jui-Lin, Portrait of the Miner-
Khun-d-peh, 1958, watercolor on rice paper,

53.5 x 38cm, collection of Ministry of Culture.

SHEREE | BRI (164) | 1950F R KB 4K
34.9 X 27.12%9  X{CEpHHE

HUNG Jui-Lin, Miners (164), 1950s, Ink on
paper, 34.9 x 27.1cm, collection of Ministry of
Culture.
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HUNG Jui-Lin, The Last Work of Art, 1995, Oil

on canvas, 91.4 x 91.3cm, collection of Ministry
of Culture.
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HUNG Jui-Lin, Waiting, 1956, watercolor on paper, 38 x 53 cm, collection
of National Taiwan Museum of Fine Arts.
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HUNG Jui-Lin, Miners 108, 1955, ink and color on paper, 27.8 x 42.7cm,
collection of Ministry of Culture.
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The Portrayals of “Laborers” in 20th-Century Taiwanese Art

Political and economic upheavals caused by the Japanese rule, the end of the World
War 2, the imposition and lift of the Martial Law, and the dawn of democracy that
unfolded within one century gave birth to the unique cultural scene of 20th-century
Taiwan. Despite being merely a branch of the vast genres and subject matters of
Taiwanese art, Realism has the ability to truthfully reflect artists’ observation of society
and social awareness, as well as the changes throughout Taiwanese history. Under the
principle of truthfully depicting life, laborers naturally become an important subject
matter for Realism. Either through singing the praises of the sublimity of labor or
acknowledging and witnessing laborers’ suffering with compassion and empathy;,
artists reveal the imbalance and inequality of social systems. There are mutual
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FANG Hsiang, Spring Ploughing (Kinmen
Scene II), 1952, relief print, woodcut,

engraving, 29 x 32.5 cm, collection of National

Taiwan Museum of Fine Arts.
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WU Yao-Chung, Gleaning, date unknown, oil on
polywood, 38 x 46cm, collection of National
Taiwan Museum of Fine Arts.
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SHIY De-Jinn, Philippine Fisherman, 1975, oil on

canvas, 101.5 x 76 cm, collection of National Taiwan
Museum of Fine Arts.
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LIANG Cheng-Chu, Sugarcane
Farmer (Puli), 1978,
black-and-white photo,
paper-based, print, 54 x 35.8 cm,
collection of National Taiwan
Museum of Fine Arts.

HO Ching-Tai, The Accident Broke Me,
the Doctor Misdiagnosed Me (Jaing
Lai-Ming), 1995, Photo Rag Baryta, 127
x 100 cm, courtesy of the artist.
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influences and interactions between society and art; from the first generation of
painters’ concern for society under Japanese rule, to the post-war woodcuts printmak-
ers’ affection toward Taiwanese culture and documentation of the real life of the social
underprivileged through the photography works of the 80s and 90s, artists display
their focus on the existential meaning of human beings and seek to express their beliefs
and impact society through their works.

LEE Mei-Shu | DEN Nan-Gwang | LIU Chi-Hsiang | HUNG Jui-Lin | HUNG Kung-Da | CHANG Yi-Shiung ,
ZHU Ming-Gang | HUANG Rung-Tsan | CHEN Hsia-Yu | FANG Hsiang | SHIY De-Jinn | CHEN Chi-Mao
JANG Bing-Nan | HUANG Huei-Mu | LIN Ching-Yun | WU Yao-Chung | SHIE Feng-Sheng

TZENG De-Biau | LIANG Cheng-Chu | GUAN Xiao-Rong | HO Ching-Tai | HSUEH Bai-Ming

SHU Wei-Jung | LIN Ching-Shiang
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National Taiwan Museum of Fine Arts

AddressiNo.2, Sec 1, Wu-Chuan W. Rd., West District, Taichung, Taiwan
Tel1+886-4-23723552

Museum Hours | Tuesday-Friday 9:00-17:00, Saturday-Sunday 9:00-18:00, - o
Closed on Mondays Y
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